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METER:  second r l rch i loch ian  {n : rn rec l  a i te r  t l ' r c  ( , reek  poet  Arch i iochus) .  The f i rs t  l i ne
o f  each coup le t  i s  dac ty l i c  hcx lmcter  i scc  Catu l lus  701,  r tnc l  thc  seconc l  l ine  is  a
sh(xtened vcrsion of the l-re xan-rctcr. TIte trrt t tcrn is:

- - l - - l - - t - - r - - l
t - t - - i

- - - t - - - :

ln  l rne  I  7 ,  thc  word  ad ic ian t  i s  p ronounccc l  ad j i c ian t ,  n ra l< ing  the  t i rs t  sy l lab lc
Iong,  and rn  l inc  27 ,  thc  c t t  i t r  Theseus is  r r  c l iph thong.

1 dif fugio, dif fugere (3), dif fngi,  to f lcc, t l isptrsc. dif fugc'rc: dif fugcrunt.
2  corna ,  -ae  ( /J ,  h l r r ,  fo l iagc ,  Iea t .  comae:  t ro tn t r re t i vc  p l t r r r t l .
3  muta t  .  .  .  v icOs " ( i t )  un t lc rgocs  changcs . "  dCcre  sc t l ,  dacrCscere  ( .3 ) ,  dc 'c re  v i ,

(r

7

dCcr€tum, to sr-rbside.
praetereo, praeterire l i rray,.),  praeteri i ,  praetcri tuln, t0 pass by.
Gra t ia ,  -ac  ( / ) , : r  ( l racc .  Thc  th rec  Graces  wcrc  perso t - t i l i c r r t ions  o f  bca t r ty .
geminus ,  -a ,  -unr ,  tw in .  gcrn in isque soror ibus :  i . c . ,  thc  o thcr  two Gr l tccs .
n Idus ,  -a ,  -un l ,  n r tkcd ,  t tnc lo thc t l .  chorus ,  - i  ( r r i1 ,  a  g ror . tp  o f  c ianccrs .
I rnmor ta l ia . . .  d ie rn  {8J :  wor t l  o rc lc r :  anuus  c t  hora ,  quae a lmum d ie rn  rap i t ,  monet

( te )  nc  immor ta l ia  spcrcs .  Thc  oh jcc t  o f  th is  rvar r t i r rg  i s ' l t r r t lua tus  (1 ,3 ) .  immor ta '
l ia ,  -o rurn  ( r r  p / ) ,  imn- ror ta l i t y .  a lmus,  'a ,  -L l ln ,  nour ishrng ,  l i f c -g iv ing ,  bount i fu l .

rn i tcsco ,  mi tascere  ( .3 ) ,  to  bcconrc  rn i ld ,  be  so f te t red .  Zcphyrus ,  - i  ( r r r ) ,  Zcphy l  thc
wcst  w i r r r l .  p ro te ro ,  p ro tc rc rc  ( ,3 ) ,  p rd t r i v i ,  p ro t r i tu tn ,  t ( )  wcar  away,  t rau tp le  o l t .

in tc reo ,  in te r i rc  ( i r rc ,q .  ) ,  in tc r i i ,  in tc r i tun t ,  to  t l i c ,  pe  nsh .  s i rnu l :  s i lnu l  ac .
ponr i fe r ,  p i l rn i fe ra ,  pomi fe ru tn ,  i r t r i t -hc : r r ing .  f rug€s ,  f r t tg t t rn  { /  p / ] ,  f r t r i t ,  p roducc .
bruma,  -ae  ( l ) ,  w in tc r .  iners ,z r rc r t i s ,  tnec t ivc ,  s lL rgg is l i ,  I i l e less .
darnnunt ,  - i  ( r r ) ,  loss .  reparo  l l ) ,  to  repr r i r ,  rcs to rc .  Hor : tcc  i s  a l lu t l i r tg  to  the

rnonth ly  cyc le  o f  thc  r t - r r ro r r .  cae lcs t i s , ' i s ,  -c ,  l - rcevcr r l y .  l r tna ,  -ac  { / ) ,  n roon.
da 'c ido ,  dcc idcrc  ( .1 ) ,  dec id i ,  to  1 : r l l  ck rwn,  s in l<  down,  per ish ,  d ie .
' q u o ,  t o  w h i c h  p l r r c c ,  t o  w h c r e ,  l v l r c l e .  p i u s ,  a ,  - u t t r ,  t l t r t i f t r l ,  c l c v o t e t l .  A c n € a s . . .

T u l l u s . . .  A n c u s :  A c n c r r s ,  t h c  s o n  o f  A n c h i s e s  r t n r l  V c n u s ,  w a s  a  T r o j a n  h c r o ,
who,  as  rccour r tcd  in  Verg i l i s  A tn t i t l  ,  jo r r rneycr l  to  I te ly  to  founc l  thc  l {o ruan race ;
- I t r l lus  

F los t i l i us  an t l  Anc t rs  Mr r rc ius  wr re  thc  th i r t l  : rn t l  io r - r r th  l< in .qs  o f  Rt tme.
l ( r  pu lv is ,  pu lvc r is  ( r r r ) ,  dus t .
l7  an ,  whc ther .  ad ic i r t ,  ad icc rc  ( . ] J ,  ad ic 'c i ,  ad i rc tu rn ,  to  t l r l rw  on ,  a r l t l .  hod ie rnus ,  -a ,

um,  today ' .s ,  t l f  tod l ry .  c r i s t inus ,  -4 ,  -u l l l ,  t r rn to f r i lw ' : ,  ( ) t  to l t l ( ) r r ( )w.  sur -nma/  -ae

( / . ) ,  sun t ,  t0 ta l .  l l c r t ,  a  t l r t t rve .
l8  supcrus ,  a ,  un l ,  l rbovc ,  ce  lcs t i r r l .
l9  c fnc tus ,  -a ,  -u rn ,  a l l .  av id t rs ,  a , 'un l ,  g lce t ly .  amicd :  t : r l<c  w i th  an i t r to  {20) , " t t r

your  own sc l f , "  "o r r  yor r r  sc l f  . "
20  dcder is :  an  i r l io t t r r t t i c  ren t le r in .g  o f  thc  vcrh  c la rc ,  s r tch : ts  " t t t  t t sc "  t t r  " to  s1- rcnc l , "

may work  bc t tc l  in  th is  contcx t .  Cor r r r l ron  sensc  anr l  us r tgc  t l t c t r t t c  the t  deder is
r rnd  occ idcr is  121)  a re  tu tu re  pcr fcc t  ind ic : r t i vcs  r tn r l  no t  pcr fcc t  sub lunc t ives ;  t l te
i i r ra l  r  i s  lon .q  to  f i t  thc  u re te r .

semcl ,  o r rcc .  occ id t l ,  occ idcrc  ( .1 ) ,  occ id t ,  occasum,  to  t : r l l ,  r l r c .  Mtnr ts ,  M ino is  ( r r rJ ,
one o f  th ree  iudges  in  thc  tu r t l c rwor l r l .

a rb i t r ium,  - i  ( r r ) ,  iudgnrcn t ,  vc r r l i c t .
TorquAtus ,  - i  ( r r rJ ,  r r  I \ r r - r . r r rn  r rbout  whorn  rvc  l<now l r t t l c .  Whi r t  c r ln  you dcducc

r rbout  h in ' r  fn rn r  l ines  l . . l  l .1 i  facund ia ,  ae  1 / -1 ,  c lo t lucnce .
24  rcs t i tu6 ,  res t i tuc re  ( .3 ) ,  res t i tu i ,  rcs t i ta l tu l l l ,  to  rcs to rc ,  b r ing  br rck  i to  l i f c ) .
25  in fe rnus ,  -a l  un l ,  lowcr ,  o l  th r  unc lc rwor l t l .  t cncbrac ,  l r ru ln  i /  p1J ,  r l : r r l< r te  ss ,

shackrws.  te r rcbr is :  : rb la t i vc  o l  sep l r r r t ion ,  w i th  l tbera t  (2 ( rJ .
l ) iana ,  ac  ( i ) ,  thc  v i rg in  go t l t l css  whonr  H ippo ly tus ,  t l - rc  son o f  Thcscus ,  worsh ipc t l .

A t te r  Hrppo ly tus  wr rs  l< i l led ,  l ) i l n r r  t r i c t l  h : r r t l  to  hevc  h in r  resur rec tc t l  i tnd ,  ac-
cordn- rg  to  L lo racc  {no te  th r :  } r rescn t  tcnsc  o l  l ibera t ) ,  rs  s t i l l  t ry rng ,  t rns t tcccss fu l l y r

p u d i c u s ,  . r ,  u n r ,  e h r l : r . . .  \ ' i r n r r u \ .
27  Le thaeus,  -a ,  -un l ,  o f  Le thc ,  o l  the  unc lc rwor l t l .  ThC'se t rs ,  - i  (n r ) ,  s laycr  o f  the  Mr t ro -

t i lu r  and l< i r rg  o {  A t l - rcns ,  who wcnt  w i th  h is  f r i cnd  l ) i r i thous  to  l< id r - rap  Pcr -
scphonc f ro rn  thc  un t le r rvor l t l .  Thcy  wcrc  t r i ckcd  in to  s i t t ing  on  i t  bcnch {so tnc
say  thc  b rnch o f  L t ' thc  o r  lo rgc t tu lncss) ,  to  rvhrch  thcy  rvc rc  chr r in t r l .  Hcrc t r l cs
rescucd Thescus  bu t  d rd  no t  succL 'e ( l  in  l rcc ing  P i r i thous .  Theser - rs ,  no ' "v  dcar i  anr l
in  the  t rnc lc rwor lc l ,  c l tnnot  i rce  h is  f r i cn t l ,  c i the  r .  carus ,  a ,  -um,  t lear .

28  v incu lum,  - i  ( r i ) ,  cha in .  l ) i r i thous ,  - i  ( r r rJ ,  I ' } i r i thous .
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HORACE IV.7

". . . the most beautiful poem in ancient literature."

{A. E. Houseman, 1856-1936)

Horace celebrutes the arrival of spring (1-6). Why does he introduce the
Graces and the Nymphs! For us, what does the arrival of spring signify
and how do we normally respond to the events described in the opening
lines!

Diffugere nives, redeunt iam gramina campis
arboribusque comae;

mutat terra vices, et decrescentia ripas
flumina praetereunt,

Gratia cum Nymphis geminisque sororibus audet
ducere nuda choros.

Immortalia n€ speres, monet annus et almum
quae rapit hora diem.

Frigora mitescunt Zephyns, ver proterit aestas
interitura, simul

pomifer autumnus fruges effuderit, et mox
brlma recurrit iners;

damna tamen celeres reparant caelestia lunae:
nos ubi d€cidimus,

quo pius Aeneas, quo Tullus dives et Ancus,
pulvis et umbra sumus.

Quis scit an adiciant hodiernae crastina summae
tempora di superi?

Cuncta manus avidas fugient h€redis, amico
quae dederis animo.

Cum semel occideris et dC tC splendida Minos
fecerit arbitria,

non, Torquate, genus, non te facundia, non te
restituet pietas;

infernrs neque enim tenebris Diana pudicum
liberat Hippolytum,

nec Lethaea valet Theseus abrumpere caro
vincula Pirithoo.

l . What does Horace abruptly tell us in lines 7-8? How do his choice and arrange-
ment of words make his point stronger?
How do lines 9-12 differ from lines 1-6? What seems to be the point here? Show
how Horace has chosen his verbs for the seasons carefully and effectively. How is
bnlma rccunit inets (l2l an oxymoron?
Lines 13-16 are the exact middle of the poem. What general truth does Horace
present here? What allusions does he use to enlarge this comment on the human
predicament?
What common Horatian themes are expressed concisely in lines 17-20? What
device do you find in line 23 and why is it lorceful here?
In the final lines we are far lrom the opening vision of springtime. Explain
Hotace's use o[ myth to generalize a point he made in lines 23-24.
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