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METER: alcaic (see Horace I.9). Thc word antehAc in l ine 5 is pronounced and
scanned as two syl lables, equivalent to ant(eh)ac.

-bibO, bibere (3), bibl,  to drink. est bibendum: an impersonal use of the passive
pcriphrastic; translate: "there must be. .  .  ."  Tl.re defcat of Antony ancl t lcopatra
at the batt le of Actium in 3l e.c. and their subscqucnt deaths ir .r  Alcxandria *ctc
the occasion for great celebration in Romc

pulsO (l) ,  to str ike. pulsanda: supply est. Sal iaris, - is, -e, Sahan {referr ing to priesrs
known for grand banquets), priest ly. Takc with dapibus in l ine 4.

orno ( l) ,  to furnish, providc. pulvinar, pulvindris {nl,  coucl-r.  Hor:rcc is referr ing tg
thc lect isternium, an ancient ceremony of praycr or thanksgiving durirrg which
rn-rages of gods were placcd on couches and scrved banquets.

tempus erat: a shif t  in tcnse to exprcss a less urgent dcmancl, "( i t)  would bc the
nght t i rne" ( - t-  inf ini t ivc). daps, dapis (/),  feasr, banrluet. sodalis, sodalis (m//J,
comrade, fr icnd.

antehac, previously, bc{ore. nefas: supply erat.
Caecubum, - i  (n), Caccuban winc. This was an cxpcnsive wine from Latiunt.
cel la, -ae (/J, cci lar, storeroom. avrtus, -a, -um, ancestrrr l .  Capitol ium, - i  ( l r) ,  thc

Capitol.  The two pcaks of the Capitoi inc Hii l  werc the Arx on the northern siclc,
where, according to legend, thc sacred gcese of Juno warncd thc Romans of a
nigl.r t  raid by the Gauls in 3U7 n.c.,  and thc Capitol to thc south. On the Capitgl
was Rome's most sacred templc, dccl icatccl to fr-rpitcr Optimus Maximr-rs, Juno, and
Minerva. I t  was here that cor-rsuls took their vows of off icc and gencrals colr-
cluded thcir tr iumphal processions with an offcr ing of thrrnks. Capitol io: clat ive of
rc : fc rence l " fc t r  .  . . " )  to  be  t rans la ted  a f tc r  ru inas ,  as  imper io  i s  to  bc  t rans la tcd
af tc r  funus  in  l ine  t ( .

r€gina: i .c.,  Cleopatra. demcns, dcmentis, r.rr ird, insanc. d€mentis: mocl i fying ruinas
even though i t  should krgical ly go with r€gina. W}rat poctic dcvicc is thrsJ
dementis: - d€ment€s.

funus, luneris (n), fur-reral,  dcath, clestrtrct ion. f [nus et: -  ct funus.
i m p e r i u m ,  - r  ( r r ) ,  r u l e ,  c n r p r r e  .
conteminatus, -a, -uln, unclcan, f i l thy, taintcd. contaminAto: with gregc. .grex,

greg is  ( rn ) ,  f lock ,  hcrd ,  g lng .  tu rp is ,  - i s ,  -e ,  f i l t l r y ,  fou l .  tu rp ium. . .  v i rOrum:  i . c . ,
thc pervcrtecl (according to thc Ronrans) nrcn of Clcopatra'.s court,  which would
have inc luded eunuchs .

morbus ,  - i  (n r ) ,  d isease.  morbo:  rb la t i vc  w i th  tu rp ium.  qu id l ibe t ,  any t l t in l {  r r  t l l .
Ob jec t  o f  sp€rare .  impotCns,  impoten t is ,  unab lc  to  s top ,  mad,  c razy .  Thc  in f in i -
t ivc sp€rare dcpcnds on this adicct ive.

€brius, -a, -um, drunk. minuo, minucre (.3), minui, minftuln, to makc srnal lcr,
lessen, cl irninish. Tl.rc sr-rbject is navis {1.3). furor, furr}r is (rr i) ,  ragc, mirdncss.
lu rorem:  i . c . ,  o f  C leopat ra .

vix: takc with una. sospes, sospit is, s:rfe, sirvcd.
lymphatus, -al -um, maddcnccl, crazcd. mentcm . .  .  lyrnphatam: i .c.,  agrr ir-r,  of Cleo-

patra. MareOticum, - i  (n), Marcotic wir-rc {fronr t l-rc rcgion of Lrrke Mirrcotis, ncar
A lexandr ia  in  Egypt ) .

redigo, redigere ( i3), redegi, redactum, ro bring back, forcc.
Cae_sar :  i .e . ,  Oc tav ian ,  sub jcc t  o f  redcg i t  (15) ,  adurgcns  {17) ,  and dare t  {20) .
ab l tal ia: an exaggcrati t tn for cffcct;  thc batt le of Actiunr wrrs fotrsht off  thc coast of

western  Grecce.  vo lan tem:  supp ly  rag inam.
r€mus, - i  {r lr) ,  oar. adurgeO, adurg€re (2), to press tow:trcl ,  closcly pl lrsuc. accipiter

. . .  v€nator  {19) :  t rans la tc  in  th is  o rder :  vc lu t  acc ip i tc r  {adurget )  mo l l i s  co lumbas
aut  c i tus  v€nt to r  leporem. . . .  acc ip i te r ,  acc ip i t r i s  ( rn ) ,  hawk.  ve lu t ,  jus t  r rs ,  as .

moll is, - is, -e, soft,  gentle. moll is: what nunrber, r:endcr, ancl casci columba, ae (/),
dove. lepus, leporis {nr),  l .rare. .ci tus, -a, -um, swii t ,  quick.

v€nator, v€natoris (m), hur.rtcr. nivdl is, - is, -e, sr.rowy.
Haemonia ,  -ae  l [ ) ,  an  o ld  name fo r  Thessa ly  in  nor thcnr  Grcece.  ca tena,  ae  ( i ) ,

chain. cat€nis dare, to put in cl-rains.
fatal is, - is, -e, dcadly, dcstnrct ive. Quae : " l3ut she." generosus, -a, ,um, noblc.

generOsius: what docs the endir-rg ir .rcl icatcl
muliebri ter, in a womanly way, l ike a woman.
expav€sco, expavcscere (3), expavi, to fear grc. l11y, dread. €nsis, €nsis {rn),

sword. latentis .  .  .  OrAs (24): "hiddcn shores." "safe hirvcn."
teparo  ( l l ,  to  ob ta in  aga in ,  scek  rns texL l .
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HORACE I.37

Cleopatra's Triumph in Defeat

Tftis is a complex poem on the defeat of cleopatra at the battre of Ac-
tium in 31 n.c. and her subsequent suicide. In a concentrated poetic fash-
ion, Horace looks at the cluest for power and its consequence through the
figures of cleopatra and octavian. what words vividly portray cleopatra
and her lust for power in the first sixteen lines! How does the portrZyal
of her change in the second half of the poeni!

Nunc est bibendum, nunc pede
pulsanda tellus, nunc Saliaribus

ornare pulvrnar deorum
tempus erat dapibus,

Antehac nefas depromere Caecubum
cellis avitis, dum Capitolio

regina dementis rurnas,
funus et imperio parabat

contaminato cum grege turpium
morbo virorum, quidlibet impot€ns

sperare fortunaque dulci
ebria. Sed minuit furorem

vix una sospes navis ab ignibus,
mentemque lymphatam Mareotico
redegit in veros timores

Caesar, ab italia volantem

remis adurgens, accipiter velut
mollis columbas aut leporem citus

v€nator in campis nivalis
Haemoniae, daret ut catenis

fatale monstrum. Quae generosius
perire quaerens nec muliebriter

expavit ensem nec latentrs
classe cita reparavit oras.

lcontinuedl
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25 Ausa: "Having dared to," "Enduring to" (+ infinitive), from the semideponent verb
aud€re. Lines 25-32 present a compressed view of Cleopatra's final moments.
There are a variety of ways to construe this passage. For instance, you will notice
that there are only participles in this passage; some commentators, therefore,
translate ausa as ausa est. et/ even. iace6, iac€re (2), iacui, to lie {here, in
ruin). viso, visere {3), visi, visum, to look upon, gaze at. r€gia, -ae lfl, palace,
royal city capital.

26 voltus, -us (m), face, expression, countenance. fortis et . . . trectere (27): ,,and brave
(enough) to handle. . . ." asper, aspera, asperum, harsh, rough, scaly.

27 -Ater, atra, etrum, black, deadly.
28 combibo, combibere (3), combibi, to drink in deeply. corpore combiberet: an unusual

choice of words. What is the traditional account of Cleopatra's suicide? Does
Horace allude to that here? ven€num, -i (n), poison.

29 dclibero (l), to resolve. d€liberete morte: "in her resolution to die," "in having
chosen the manner of her death." fer6x, ferdcis, fierce, courageous, brave.

30 saevus, -a, -um, savage, cruel. Liburna, -ae lfl, Libumian galley {a small ship that
Octavian used to great advantage against Cleopatra at the battle of Actium).
saevis Libumis: dative with invidens. *scilicet, certainly clearly invided,
invidcre (2), invidi, invisum l+ dat.l, to envy begrudge, deny.

3l privita: "as a private person" (i.e., no longer queen). d€duct: present passive infini-
tive depending on invid€ns, "that she be led away." *superbus, -a, -um, magnifi-
cent, proud, haughty.

32 humilis, -is, -e, humble, submissive. non humilis: with mulier. triumphus, -i (m),
triumph, triumphal procession, victory parade. triumpho: "in . . ." or "for . . ."

... fortis et aspetes ttecterc
serpentcs. . . .
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L ) Ausa et iacentem visere regiam
voltu sereno, fortis et asperas

tractare serpentcs, ut atrum
corpore combiberet venenum,

delrberata morte feroc ior ;
saevis Liburnis scrl icet invid€ns

privata dednci superbo
non humilis mulier triumpho.

Rome is in a festive mood. What rhetorical device and grammatical construction
emphasize the need for celebration in the first stanza? What is meant by the
phrase pede llber6?
For a Roman, the word rcx recalled the Etruscan kings and foreign domination.
What particular response would the carefully iuxtaposed words Capitalia rcglna
(6-2) have evoked?
The turning point of the poem is in the simile in l ines l7-19. What transforma-
tion takes place? Who is now the intended victim? Who is the aggressor? What
uncertainty do we now feel about the Roman celebration?
In the remainder o[ the poem Cleopatra grows in dignity and strength; she, in
fact, becomes more Roman and even stoic. Where is this evident? Cite Latin
words to support your answer.
One important theme of the poem is drinking, drunkenness, and sobriety. Find
examples of Cleopatra's drunkenness. When does she sober up to reality? What is
the irony of her final drink?
There are many poetic devices in this poem. Find examples oI anaphora (see
question 3 on Catullus 5), interlocked word order, simile and metaphor (see
question 6 on CatullusT6l, alliteration and assonance (see question 3 on Catullus
5), synecdoche, and litotes. It has been said that the art of poetry depends partly
on the correct use of the letter s. Where does Horace succeed at that in this
poem?
Consult a good history of Rome for an account of the battle of Actium and
Cleopatra's suicide. Where has Horace taken considerable license in his presenta-
tion of the events? Also, compare Horace's account o[ the battle of Actium to the
pictorial description of it on the divinely made shield of Aeneas in the following
translation of lines 675-713 of Vergil's Aeneid, Book VIII. What are the maior
dillerences between each poet's approach to this historical event?

The queen in the center called up her columns by sounding the tambourine of
her land; she had as yet no thought of the pair of asps which fate held in
store for her. Her gods, monstrous shapes of every species, even to the barking
Anubis, leveled weapons against Neptune, Venus, and Minerva herself. In the
battle's midst raged Mars, moulded in iron, and from the sky scowling Furies
let loose thcir savagery; Strife with her robe rent strode in joy and Bellona
followed with her blood-stained scourge. But Apollo of Actium saw; and high
on his vantage-point he already bent his bow. In dread of it, every Egyptian,
the Indians, every Arab, and all the host o{ Sheba were on point o{ turning in
fl ight. The queen herself could be seen call ing on the winds and setting sail,
pictured at the very moment when she shook the sail-sheets loose. The God
whose Might is Fire {Vulcan] had portrayed her amid the massacre, pale with
the pallor of impending death, as she sped over the waves before a north-west
gale. Before her the River Nile, with sorrow expressed throughout his great
length, opened his full robe, and with all his raiment invited the vanquished
to the bosom of his blue waters and the refuge of his streams.

(translated by W. F. fackson Knight)
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