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without the accompaniment. The accompaniment is there for
the tune. In the temple singing of Israel, as in all oriental m
the business of the instruments first of all to mark the time,
singing itself was rather more in the nature of a recitation than
a modern sense.2? We do not know on what kind of musical sys
oriental music was built up; to all appearance it was not at
the octave scales.? The ‘tunes’ to which they would sing were ve
and primitive, probably only covering a single line from the p

conmstmg of a couple of notes, perhaps the same note over :
again with a rise or a fall on the last word or syllable of the line.
to judge from primitive music elsewhere, we may imagine that
might call the tune may have consisted in the repetition of the
of notes, say three times, whereas the fourth line, and thus
the ‘stanza’ or ‘tune’, was marked by a rise or a fall towards th;

CHAPTER XV
The Psalmists

I

is among the temple singers that we must look for the authors of the
. But we must leave on one side, to begin with, the supposed names
uthors in the psalm headings. We shall return to them below and realize
nghtly understood, they do contain information about the authors,
in a way different from that of popular belief.
[he original cultic psalmography obviously developed at the temples.
is the case everywhere.! So also with the psalmography of Israel, as
ggested above (Chap. I.5; II. I) This conclusion as it applies to
graphy in general and to the origin of the psalm types is generally
ledged at the present time. On this point the researches and the
gments of Gunkel have prevailed. The same applies to the unquestion-
cultlc psalms of the Psalter.
a the other hand, scholars partly dlsagrce with regard to the indi-
al psalms handed down to us: are they, or the greater part of them,
 cultic psalms, or private imitations of the style and the forms of the
ent cultic poetry, which came into being in surroundings other than
se of the temple circles?
¥hen speaking of the different kinds of psalms, we have several times
ned that Gunkel himself looked upon a great number of the psalms
fivate imitations; especially was this so as regards laments in the
m and to a great extent also personal thanksgwmg psalms. But we
* seen that this conception does not hold good; it is not consistent
congeniality to the psalmists of cultic piety and its expression
temple service. And we have also seen that it does not hold good
to ma.lntam, as has been done, that since the psalms often value
Singing higher than sacrifice and sometimes seem to manifest
to sacrifice, this indicates that we are dealing with the private
compositions of laymen.
€ question recurs when we come to speak of the milieu of psalmo-
am; the psalmists. In what circles did the now extant psalms come

1 See above, Chap. I. 4, and the references in n. 36 to Chap L.

22 See Eerdmans, Hebr. Book of Pss. (OTS IV), pp. 51ff. :

 See below, n. 16 to Chap. XXIII. At any rate the contrary opinion cannot be
two terms in the psalm headings ‘al-‘alaméth and ‘al-hasiéménith (against Konig, Die
and Keet, Liturg. Study of the Psalter, pp. 48ff.); for this interpretation takes for g
has to be proved. ‘Al-hafiéminith ‘over the eighth’ cannot indicate a scale based or
but must indicate one definite ‘thing’ or action among several others. 5

lier critical view, on the basis of a rather narrow and rigid

Heiler, Das Gebet,* pp. 165f.
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e Christ,® and their predecessors, the ‘sectarians’ of the newly-found
-ad Sea scrolls’ and the ‘Damascus Document’, but never among those
o wanted to be loyal to the inherited temple cult order. Among these
oto-essenes’ there certainly did exist psalmography, as is demonstrated
the new documents; but this psalmography is totally epigonous in
Jtion to the biblical, and has all the marks of the disintegration of the
style mentioned above (Chap. XIV.3); it belongs clearly to the post-
blical ‘learned psalmography’, of which we shall speak in the following
oter. “The quiet in the land’—an expression occurring only once in
the Old Testament, in Ps. 35.20—does not mean a special social milieu,
a special pious tendency or pious milieu, but is a poetical term for the
ngregation or people itself, which wants to live in peace with its neigh-
urs and oppressors, and is not guilty of any such ungodly and arrogant
e’ as marks its enemies among the pagans and their scheming and
ebellious associates.

" To support his theory about private conventicles and meetings of pious
oups Gunkel quotes the term ‘great assembly’, to which the psalmists
en allude; but this term clearly indicates the regular, or casual, cultic
mblies of the congregation in the Temple. The existence of private
assemblies is just an assumption made by Gunkel and others on the basis
of their view of the psalms as being essentially private compositions;
the sources do not provide any evidence for this assumption. Within ortho-
X Judaism we know nothing whatever about other religious, ‘edifying’
eetings apart from the temple and synagogue services. The religious
etings that may have occurred belonged to sects which had purposely
hed themselves from the main congregation and had their own cultic
semblies, like the Essenes, but then these were themselves in turn real
tic assemblies for the denominational congregation, and no private
ings. But it is completely out of the question that the greater part
the psalms should have come into being or that the collection of the
Uter should have taken place among such a sect. The psalmists testify
their attachment to the Temple, the ancestors and the law in a way
L too obvious for that—apart from the fact that it would make it
0ssible to understand how the psalms could ever have been accepted
use in the temple service of the community itself. This last argument
d also apply to the psalms if they were private compositions. The cult
far too bound up with tradition to adopt such poetry; it would have
¢ consecrated by time in order to be used there.

ainly, as we shall see below, a private psalmography did finally
Into being, namely in the ‘wisdom schools’ which were closely
ted with the Temple, and a few of these poems are also included in
alter. But this does not explain the origin of the greater part of the
5, and still less does it agree with the fact that so many of the psalms
actually used in the cult. The private psalmography known to us as the
-'-' Essaeismen, pp. 263fF.

conception of the process of evolution of Israelite religion, main
broadly speaking the psalms derive from the age of Judaism, it 2
posed them to have developed within certain definite groups g
laymen and to reflect the division of the congregation into ‘the
(strictly adhering to the law) and ‘the ungodly’ (worldly-mind
strict), known to us from the last two centuries B.c. The terms ¢
(hdstdhim, properly, ‘faithful to the covenant’), ‘righteous’ (saddigim
so on, were supposed to indicate the ‘party’ of the pious, later on des
ing into the ‘party’ of the Pharisees.? This view of the religious a
history of Israel is altogether untenable. The ‘faithful to the cove;
the ‘righteous’ of the psalms, actually indicate the whole congrega
‘Israel’ as contrasted with the ‘pagans’ and the downright ‘apostat

Gunkel also maintained—in conformity with the earlier criti
ception—that even if psalmography as such did develop at the
and even if there are many actually cultic psalms in the Psalter, still
of them were composed in the conventicle-like circles of pious
from the lower classes, ‘the poor’, ‘the quiet in the land’, those who sui
most from the oppression of the rich and mighty worldlings or *
higher classes. A simple piety is supposed to have existed here,
detached from the piety of Temple and cult, the people having th
edifying meetings, apart from the synagogues; here they were su
deliver the laments and thanksgiving psalms they had composed in
and distress after having experienced healing and salvation.

It is beyond all doubt that this conception is in fact modern 2
at all ancient, and based on a transference from the pietistic ‘conve
and from the prayer meetings of Christian revivals outside the ch
modern times. But this picture applies neither to ancient Israel
Judaism.

The very facts, demonstrated above, that the worshipping ‘I*
psalms in many cases must be a leading representative of the cong
and people, and that even in the I-psalms the enemies are not infreq
national and political enemies, and not social oppressors, and th:
rule the state of distress is of a political and national, not of a
nature, knock the ground from under Gunkel’s and Begrich’s view
psalmists, After all, the idea of such private, conventicle-lik
meetings and a ‘cult-free’ piety in the Judaism of that day is an
construction without any basis whatever in the sources. There &
dence that the divisions within the Jewish congregation
separate private prayer meetings, nor that ‘the pious’ are simp
equated with ‘the poor’ and people of small means. We find
cultic meetings with sacred meals and rites and rejection of the s
cult only among a definitely sectarian group like the Essenes of

? This is the opinion not only of Rahlfs, Causse, Gelin (see Additional Note
the older critical commentaries), but even of one of the latest ‘introductions
Pleiffer’s Introduction; cf. Additional Notes XXXIV, XXXV. See further above

I1. 50ff. i
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the first place the men employed in the cult by virtue of their offices

come to know the pious as being distressed, sick or unclean or suf
from some kind of ‘violence’; it was just when the pious person
‘oppressed’ or ‘suffering’ in some way or other that he would have recous
to the Temple in order to receive the help of Yahweh through the saer:
mental institutions of the cult; such groups of ‘suffering ones’ we have m
in Ps. 107 (Chap. X.3). It would therefore be natural for the
officials to write the ‘texts’ for the liturgies and generally to speak and
from the point of view of these ‘oppressed’ and ‘distressed’ people. Bu
the second place, we need to be aware that the religious experien
which the cult was a medium to those who took part in it and lived
lives in it, must also sometimes become such a personal experience of Ge
as the holy, judging and overwhelming one, that a man would beg

small and humble and ‘brought low’. We can see how the propl
themselves belonging to the common people, would sometimes have
an experience of God through the cult itself; this is evidently the
with the inaugural vision which Isaiah had (Isa. 6); and similarly :
Jeremiah (17.12). Holding this point of view, the pious will instincti
react against whatever may be proud and lofty and rich and mighty
self-sufficient; God only is great.3 The psalmists merged these reli
elements connected with the cult with their antagonism to the rich
mighty, and this resulted in a relative evaluation of poverty and
which tells us something about the circles from which these authors

The antagonism based on social position and religious estima
which the attitude of the psalmists to the sacrificial cult (Chap. VI
has proved did exist between themselves and the priests, and their g
self-consciousness in relation to the priests, have also, as we have
found expression in legend and tradition (Chap. XIV.1).

Here, too, a truly religious element makes itself felt. The high
of temple singing and the psalm, which the authors cherish, is
same time the outcome of a religious experience, of being ‘grippi
the Holy One, for this feeling will instinctively find expression in rh
singing and rejoicings and winged words, but also in the contrite
and the humble spirit, in the ‘lowliness’ for which the psalms displa;
great sympathy. :

In this connexion we must also draw attention to the spiri
personal relationship between psalmists and temple prophets, m
above (Chap. XII.r1). With the organized guild of temple prop
psalmists had a certain spiritual fellowship. In ancient Isra
was considered to be inspired (see below) ; the ancient Hebrews
Arabs and Hellenes looked upon it as an outcome of divine ins]
of ‘holy excitation’;? that is why both the songs of the seers and

DO

31 Cf, Isa. 2.9-17, and see Ps.5t. VI, p. g7. !
* Cf. Goldziher in ZDMG 45, 1891, p. 685; Wellhausen, Reste arab. Heidentums,
der Leeuw, Phanomenologie, §28. 1, p. 209. [E.T., Religion in Essence and Mmgf
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of the prophets appear as poetical works in verse.** The prophetesses

* Miriam and Deborah were also regarded as poetesses. in Isl"zael:s_‘*'i Just as
" the prophet who has had his eyes and ears ‘opened’ beholds visions and

hears mysterious divine voices,?® so the poet hears the adoration of the
heavens, which is ‘without speech and language, not heard’ by normal
human ears (19.2-5). Like the prophet (1 Sam: 10.5; 2 Kgs. 3.15) so
also the poet (Ps. 49.4f.) is put into a state of inspiration by means of
music. In this state he will ‘incline his ear to a secret’ and have ‘wisdom’
‘pour forth from his mouth’, just like the prophet (49.4f.; 45.2; 78.2).
The psalmist too has been listening to the voice of the deity (81.6);
through him also ‘Yahweh is speaking’ (85.9). The poets have seen
Yahweh in his heavenly council, turning the leaves of his book—like any
other wise scholar—and they have heard him speak of his pious ones a:nd
of Zion, or burst into laughter at the idea of the kings of this earth wanting
to frustrate his plan (87.6; 2.4). They preach ‘revelation’ (‘instruction’
‘guidance’, tdrd), which Yahweh himself has ‘whispered to them’ (78.1;
110.1; cf. Isa. 8.16; 42.4). They have seen him looking down from his
heaven, and they know what counsel he has taken (14.2ff.). They have
heard the accusation and the doom he has pronounced against the other
gods at his enthronement, and are able to tell the congregation about it
(82). They have also seen him ‘shining out of Zion and heard the words of
reproof he is going to pronounce to his congregation on a similar occasion

* because of the sins prevailing in their midst (50.1ff.). Just as the ‘heart’
~ of the prophet is able to tell him of things far off and unknown, so the
~ ‘heart’ of the psalmist speaks divine counsels to him (27.8; cf. 2 Kgs.

5. 26).

Reciprocally the temple prophets Nahum and Habakkuk were also

~ psalmists (Nah. 1; Hab. 3). The prophecies of both Habakkuk and Jo?l
- give evidence of strong influences from the forms of psalm and cultic
liturgy.3” The same thing applies to Jeremiah® and Deutero-Isaiah.®

In this way the prophetic element in the psalms, discussed above in a
wider context (Chap. XII), also provides evidence that the psalms are

 derived from the temple singers, who were so closely linked with the
- temple prophets?? that the latter were finally organized as belonging to

the guilds and ‘families’ of the singers, as we can see from the Chronicler.

- ™ Num. 22-24; Gen. 49; Deut. 33. Cf. Lindblom, Profetismen, p. 602.
:: Ex. l5.20;jdg. = 14943{' Gunk33 in RGG! 11, col. 1641.
2 Num. 24.3f, 15; 1 Sam. g.15; Isa. 22.14. Sl
Cf. Mowinckel, gsmjadiﬁpkm, pp. 133f., 145fL., and for the ‘psalms of lamentation’ of the
dhets, ibid., pp. 62ff., 129. Cf. also Humbert, Livre d’Habacue, pp. 31ff., 37ff., 280ff., 2goff.
Introduction to the book of Joel in GTMMM I11; cf. Baumgartner in Festschrift fiir Blﬂddl,
off.—The cultic element to be found in the conceptions and metaphors of Joel is also
emphasized—sometimes much too strongly—by Kapelrud in joel Studies, and, in a
e Klag oy w;’}in i o8, Mebinckel in Edda XXV 76fE.
- Baumgartner, egedichte d. Feremia; cf. nckel in » Pp- 27011
Cf. Gmnasg'n in ATW 34, 1914, pp- 283ff.; Kéhler, Deuterojesaja, pp. 120ff.; see also
PP. 195fF.
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On the face of it it is only natural that the temple singers them
should have the deepest interest in giving expression to the ideas
periences of the cult through singing, and that it would be their
provide the psalms needed for the liturgy. 3

The singers did not recite or sing in the Temple ‘at sight’. They ha
know the psalms by heart and teach them to their sons. The psalms b
the inheritance of the singer families.

It goes almost without saying, therefore, that the singers ha
responsibility for copying out the psalms and handing them down.
ably the way they started learning the art of poetry was by copying
studying the old psalms. In other words the singers also had to be ‘seril
or ‘sages’, and the ‘wise scribes’ were actually at that time the real ‘lite;
men’ and poets. Jesus Ben Sira, for instance, was such a ‘sage’ and ps
and, as we shall see, the eponymous ancestors of the singer families y
supposed to have been such sages and poets in their day.4! It is ra
suggestive that the best metaphor one of the psalmists can find for
volubility and enthusiastic eulogy is ‘the pen of the quick scribe’ (45
and likewise, that most reflective and rationalistic author of the ‘wisds
and problem psalm, Ps. 49, is able to say,

not exclude each other any more than the institu?lor?al and
4% glr-::lrisd::mtic did, according to the Old Testament way of thinking.
.th%or is the fact that the Psalter does contain a few psalms which to all
. arance have not been composed for use in the cult, nor by people
;};PHT the circle of the temple personnel (see Chap.-XVI), any objection
.to the view that the great majority of psalms are derived from the Temple
and the temple personnel. For as we shall see below ‘(Chap_. }’(-XII), t}111e
actual collection of the Psalter is finally the work of ‘the wise’; aﬁ.er all,
it would be a great deal more strange if some few psalms from their own
.~ circle had not been included in the collection.

4

_ But what about the names of authors given in the headings of the psalrr'lsf;
Do not these headings seem to name actual persons, in particular ]'Jawd.

The answer is that in those cases where the statements contain true
tradition they support the view that these psalms have come into being
among the temple singers. The secret is to understand them properly, as
' they were meant by the original tradition. ke
The headings mention the following names of suplpo’sed aut ::ui:
" David, Asaph, ‘the sons of Korah’, Heman ‘the Ezrahite ,'Eth_an the
Ezrahite’, Moses, Solomon. But the term ‘Jeduthun’, occurring in three
~ headings, is not the name of an author nor even the name of a person, but
~ a liturgical technical term.*? i :

In so far as we are here dealing with historical individuals, Sqlomon is
the latest according to the opinion of the later Jewish tradition. The
book of the Chronicles dates the others—with the exception of Moses—in
 the age of David. Accordingly the psalms were supposed to be cor{lposed
by David and his contemporaries. We shall return below to .Dawd and
Solomon and Moses, and first discuss some of the headings which do con-
tain real tradition and in a certain sense give real names of authors,
‘namely Asaph, Heman, Ethan and the sons of Koral}. A ,
They certainly do not tell us anything about the individual authors o
‘the individual psalms. Pss. 50; 73; 74; 79; and 8o are all ascribed to
aph. But Ps. 81 is derived from the northern kingdom and. can hardly
later than the year 722, when this state was destroyed; in all prob-
ility Pss. 74 and 79 were composed after the fall of Jerusalem in 587,
hereas Pss. 50 and 73 were composed somewhat later according to their
eological attitude and way of setting the problems. So these five psalms
possibly have been composed by the same person.

My mouth shall now speak words of wisdom,
and what my heart has thought is insight;
I incline my ear to dark parables,
and solve my riddle on the lyre. (49.4f.)

He thus suggests that his wisdom has been received in a state of ins
rapture like the one called forth in the prophets by means of dancing
playing on instruments. The word maskil means a song sprung out of
containing supra-normal insight and effect; it is a term used for a cer
kind of psalm (Chap. XXIII.5), and testifies to the connexion between
psalmists and ‘wisdom’. 4

We shall see in the following chapter that in late Jewish times psalm@
graphy was taken over by ‘wise men’ of just the same type as Ben S
and also that the poetry of these late authors was included in the Ps
Evidently the later learned men have taken over an old inheritance i
earlier ‘wise singers’. A

So the production as well as the handing down of the psalms was t
business of the ‘wise’ singers.

Against this view of the psalms as cultic psalms, composed by th
fessional singers and poets of the Temple, it has been objected that su
interpretation does not agree with the impression of personal emotio
experience brought out so vividly in many of the psalms. In a later ¢

David: Pss. 3-g/10; 11-32; 34-41; 51-65; 68-70; 86; 101; 103; 108-110; 122; 1243 1313
(XVII) we shall see that this contrast is unreal; the professional an 13

i sl it Tnlse
45, in all alms, See further below, n. 52.—Asaph: 503 73-83; in all, 12 psaims.
K.ora’h: 4-?: 1::;-;4-‘-4-9; 84; B7; 88; in al’l, 11 psalms.—Heman: Ps. 88 (to_gr.:thcr W'lth
ng?}.—lathan: 89.—Moses: go.—Solomon: 72 and 127; in the latter it :; v:r;mix‘lrg
duthun: ‘39 and 62 (together with David), 77 (together with Asaph).—See Ps.5t. 1V,
I-Begrich, Einl.. . 458.

41y Kgs. 53—13. The context shows that the ancient sages mentioned are also su
be composers of songs and ‘stanzas of wisdom’.
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But the above-mentioned headings do contain a dependable tradi
concerning the circles in which these psalms came into being.
therefore, do these names of authors tell us? In the first place it should b
noted that they are the names of such persons—historical or legenda
as were supposed to be the ancestors of the guilds of temple singers,

In the census list in Ezra 2—from about 400 B.c.%—Asaph is sup DO:

to be the ancestor of all singers. Granted that he was a historical pers
he

probably belonged to the temple personn e restoration

Zerubbabel rhaps in late pre-exilic ti 4 At the time of the
b them nnel. At the time of
W become one of the three ilies
singers, and the onicler makes him a contemporary of David. But thi
conclusion as to the date is no real historical o1,
gico-historical theory; In the opinion of the Chronicler
of the temple were instituted by David.

In ancient times both Heman (88) and Ethan (8g) like Chalcol
Darda‘, were considered to be famous ‘wise men’ and veteran authors
‘wisdom’, to whom the writer of the saga compares Solomon; they
traditional figures—something like the ZEsop of the Greeks or the Bid
of the Arabs; cf., among the Israclites the wise Daniel and the ‘wise n
Agur and ‘king Lemuel’ as authors of wise proverbs (Prov. go.1; 31.
Ethan and Heman were considered to be ‘Ezrahites’, i.e. ‘nati
(Canaanites) 4% as distinguished from the Israelites; this means, in
that they are Canaanite representatives of the international, ori
tradition of wisdom and its exponents.*® But in the tradition these
men of the past are explicitly identified with the ‘guild’ of temple mi
cians; for they are called ‘sons of mahal’, which does not mean that they
own sons of a person called Mahol, as it has been misinterpreted
quite lately; mahil is a collective designation, meaning something I
‘dance’, ‘orchestra’; just as ‘sons of the ointments’ or ‘sons of the
smiths’ indicate ‘members of the guilds of ointment makers’ or
smiths’, so ‘sons of the orchestra’ indicates, as Albright has seen, that
are members of the (temple) guild of musicians.” Judging from the
of name, we are here dealing with traditions older than the monarcl
Israel. Such men of the past were considered by the wisdom ‘scribes’ t
their spiritual—and physical—ancestors. But ‘wisdom’ and ‘proph
and ‘poetry’ and singing all belonged to the same set-up in the 2
orient. We can therefore well understand that the temple musiciz
singers and poets also reckoned them as belonging to their circle.

43 See Mowinckel in NTT, 1915, pp. 123ff. ; ;

44 The proper name Asaph occurs in the later monarchic period (2 Kgs. 18.18, 37
36.?, 22), and in early Persian times (Neh. 2.8).

45 See Albright, AR/, p. 210, n. g5, and above, n. g to Chap. XIV. , AN

4* 1 Kgs. 5. 11 shows that ‘the sage’ must be more strongly emphasized than is done by A
only the younger tradition makes them musicians and singers.

47 See Albright, op. cit., p. 127.
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'~ tradition, therefore, they were considered to be Levites and ancestors of

a greater or smaller section of the temple singers. Yet, like poetry, wisdom,

" t00, was considered to be something supernaturally inspired,*® expressing
3

itself in poetry such as the book of Proverbs, Job or Ps. 49.
chccorging to Ps. 88.1 it is the sons of Korah who regarded Heman as

. one of their great men in days of old; and as Ethan, like Heman, according

to Ps. 89.1 was considered an Ezrahite, probab'ly Ethal} too was supposed
to belong to the sons of Korah. When the headings attribute a g'ood. many
psalms to the latter, this obviously does not mean that the individual

salm is ‘by’ the sons of Korah—it could not very well be composed by a
whole guild—but it means that this psalm and others with the same head-
ing are ‘for’ Korah, belong to them, and form part of their repertoire.
For Korah also is the name of a ‘Levitical family’ from the period after
the restoration of the Temple. According to Ezra 2.42 the sons of Korah
were at that time still door-keepers and so were not yet classed among the
real ‘Levites’;*? later on they rose to be singers, and were ﬁnally? ]Jke the
latter, classed among the Levites. Like all the other temple families they
would then date their pedigree from the time of David and Solomon and
include Heman and Ethan among their ancestors. That a psalm I_)clongs
to the sons of Korah means that it came into being within this guild and

* had one of the sons of Korah for its author. In the age of the Chronicler
- himself (about 300 B.c. or later) the term ‘sons of Korah’ was no longer
- used; he speaks of three families of singers, Asaph, Heman and Ethan,

each representing the three great Levitical families Gershon, Kohath and
Merari—a mixing of tradition and artificial construction, the details of
which are rather obscure. , )
The headings of the psalms represent a somewhat earlier conception
than that of the Chronicler. They know but two families of singers, Asaph

- and the sons of Korah; among the latter we find two wise men of anti-

quity, Heman and Ethan.
According to the tradition among the collectors of the psalms these

 three ancestors of the singers were the authors of a great many psalms. Of
- course this tradition contains a historical kernel, in so far as these psalms—
- and still others—were composed by members of the guilds of singers.
- To the members of these guilds of singers it was, in fact, an obvious thing

that the old time-honoured and effective songs of the cult should be derived
Tom ancient ‘wise men’ and ancestors. To whom else could such va.luabl-c
Piritual inheritance in family and class possibly be attributed ? It is
fierefore a matter of course that the authorship of psalms belong}ng to
* particular official repertoire of individual families would be attributed
one of the ancestors of that family.

-Chron. 6.18, 22; 15.5, 19, etc.; Ps. 49.4f; 1 Kgs. 3.4fF.; Prov. 8.22fL.; Job 32.8, 18;
. L1y,

& ¥ :
or Ezra 2.42 cf. 1 Chron. g. 19ff., and other passages in the book of Chronicles, in which
Sorah are not yet ‘Levites'.
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5
What, then, about ‘David’ in the headings of the psalms? We have
above (Chap. III.6) that the original sense of this note was that
psalm in question was destined and used in the cult ‘for David’, i.e. for
reigning king. But no doubt also, the collectors and editors of the Psal
understood it to be a bit of information about the author, and no do
such a note was often added to a psalm on this basis. The question ar
therefore whether this is historically possible and correct; the argum
implied in the cultic nature of the royal psalms and in the sense of thy
term ddwid must be supported by an examination of the actual p
in question.
We then arrive at the result that many, perhaps most of the p
bearing the name of David must be later than his time. The hist
allusions to be found as well as the supposed social and religious e
ditions, and arguments pertaining to the history of the language, pr
that this must be so.5°
In some of them, for instance, the worshipper clearly is a descendan
David, not David himself (18.51; 89.4, 20, 40, 50; 132.10). Oth
presuppose that the Temple on Zion, which was built by David’s .
Solomon, has been erected and stands there ‘from of old’ (24.7%, 9).
In other cases the social conditions reflected in the psalms call for
later dating. Early Israel considered riches, welfare, prosperity and po
to be sure evidence of picty, righteousness and the goodwill of God. Frt
one point of view we may look upon the whole of the religious history
Isracl in later times as a constant struggle about this problem. Scare
before the middle and later monarchy did the social displacement oc
which, in addition to the priestly and prophetic reaction against Cana
culture and the disastrous experiences in foreign policy, could lead
way of thinking like the one we find in Pss. 49; 73; 34; 37; 52 and 6
which ‘rich’ and ‘mighty’ are on the point of being identified with
lator’, ‘oppressor’, ‘sinner’.
The low estimate of the sacrifice of animals mentioned above does
agree with the type of piety we find at the time of David and even
with its perfectly positive view of the sacrifice.®!
And to add an argument from the history of the language; the n
aramaisms in Ps. 139 or the late Hebrew use of the relative pz
and the circumlocution of the genitive construction by means
particle and the preposition ¢ in Pss. 122 and 146, for instance, pro
in spite of the heading ‘by David’ in Ps. 122 they must belong
latest psalms and be dated from a period long after the Exile.
Something similar is the case with a great many psalms.
So this corroborates the view that the ‘David’ of the headings
originally meant to indicate the name of the author, but refers

8¢ Cf. Buhl, Psalmerne,® pp. XVIIfT.; and Ps.St. VI, pp. of.
81 See Chap. VIII. 11; X. 2. Cf,, for instance, 1 Sam. 26.19; 2 Sam. 6.13, 18; 21
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tic use of the psalms in the king’s Temple, that it was later understood,
ever, to indicate the author, and by mistake was added to many
s which cannot be so old. In other words it contains no true inform-
ion or tradition about the psalmists, but is a result of a later interpretation
and theory. We can therefore say nothing about the age and author of a
psalm on the basis of this note.
On closer text-critical examination we shall find that in many cases the
‘heading ‘David’ is merely a later addition.5? It was added in accordance
‘with the theory that the psalms were composed by David if nothing was said
to the contrary; there is no question here of real tradition. By Jewish
‘scholars ‘David’ was interpreted as the name of the author, and according
‘to this interpretation the word was added to a great many psalms
‘where it was not originally to be found.
. However, if the note ‘for David’ was understood to mean ‘(composed)
by David’, there must be a reason for it. The traditions about the ancestor
‘Asaph, and others, as the authors of the treasured psalms of the guilds of
ngers, prove that learned men among the later authors and preservers of
ms at a certain point of time began to be interested in this question.
Thus it became natural for them to attribute to David the authorship
‘of such psalms as of old used to be called the ‘psalms of David’, that is
alms composed ‘for (and by) David’ that is, for and by the king. That
avid himself had used such a psalm on important occasions of his life
d thereby obtained the goodwill and help of Yahweh would naturally
*an a strong recommendation for the psalm in question. And in pro-
rtion as David was considered the founder of the whole cultic ordering
d particularly of the temple singing of Jerusalem (1 Chron. 25), it
ould also become natural to look upon him as the author of the psalms
0 Which his name was attached. The earlier tradition already considered
avid a poet and attributed to him for instance the ancient dirge on Saul
and Jon-athan (2 Sam. 1.17ff.; 3.38f; cf. 23.1ff).
In this way a learned interest in the authorship grew into being in the
cles in which the psalms were handed down. They began to ask who
it have composed such and such a psalm. As a rule they would know
g about it; it is a characteristic feature of cultic poetry all the world
that it is anonymous. But ‘the learned’ might ‘investigate’—daras—
draw conclusions. And as David began to be considered the great
€T, 1t would be a ready ‘conclusion’ that David had composed most
€ psalms about which nothing was known to the contrary. In this way

the 73 passages in which ‘David’ occurs in the heading (see above, n. 42) the word
10 several manuscripts or translations: Pss. 122 (2 MSS), 124 (3 MSS; Gh), 127 (G),
iy 133 (2 MSS, G, T), 138 (Aq, Sexta); in 108 some MSS have l&'Gsaph. The note is
e but has been added’in G or other translations: Pss. 33; 67; 91; 96; 98; 104; 137.
°S at any rate that in many cases it does not represent old tradition, but secondary
;B 1 to Chap. VII. From this, as well as from the distribution of the headings among
s of the Psalter (see above, n. 42) we may conclude that the headings of Pss. go—150
€ whole been added later and gradually, and that the last two books of the Psalter
in the tradition. Nor does ‘of Moses’ in Ps. go represent an old
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s the desert, where he is on the point of perishing from thirst. This
mes still more obvious if the reading of v. 2 in some manuscripts and
Syriac translation is correct; instead of saying ‘in a dry land’ they
dike a dry land’. But the learned scribes interpreted the term literally;
asked themselves, when was David in great danger in a desert, and
:ded that it must refer to the time ‘when David was in the wilderness
udah’ (v. 1) on his flight from Saul, and that the psalm was composed

the typical Jewish Midrash or learned legend about David as the
of the psalms came into being. The learned also tried to find things
psalms which might be interpreted as allusions to experiences and hap
ings in the life of David. We can see that this was a gradual process
heading ‘by David’ occurs several times in the Hebrew text, while
in some manuscripts or in the Greek ‘Septuagint’ or other old f
lations, and this is certainly not because it was left out by these oth 2
witnesses, but because it was not yet to be found in the manuscripts' David’ on that occasion. P .
which they were translated. On the other hand the original of the Se According to the heading, Ps. 52 was com.posed by David, when Doeg
gint has ‘by David’ in some cases in which we do not find it in the He ‘the Edomite came and told. Saul that Dawc_i had come to the house of
text.5s Abimelech’. This is an allusion to the story in 1 Sam. 21.1-8; 22.6-19.
Itis due to the same learned interest that several of the headings pu t the psalm presupposes {:he existence of the "I'cn?pk and must thc‘refore
to give information about the situation by referring the psalm in que: be later than the age of David. !Bemdcs, the he_admg is inaccurate, for.when
to a definite incident in the life of David.5 They do not represent ‘Doeg came to Saql and told him abou? David and Ablmclccl‘l, David was
real tradition, but only later ‘learning’. The ‘interpretation’ of each o dy far away in the desert; so tzlat it would need to run: when .Da\ud
based on particular wordings in the psalm in question, in the usual that Doeg had come to Saul’. Nor does the heading agree W’}h _th"f
of a true Jewish scholar; they are just typical ‘midrash’, literally ‘in sondition -of the wor’shlpper in the psalm: the poem cqmp}ams of ‘lying
gation’, i.e. a learned forming of legends as the result of an ‘investigat and -‘deccufu] words’; ’tfut what Doeg told Saul was objective truth:_tl_'nat
which is actually an unhistorical, speculative exegesis of disconn id had come to Abimelech, who had }}CIPEd him to escape by giving
details. They take the theory for granted that David is the author, him food and weapons. In addition to this the psalm only speaks of the

on this basis the to assign these psalms: a few examples will s il which ‘the man with the tongue’ has inflicted on the worshipper
how it was done.y 7 : . N ] mself, in this case David ; but the evil results of Doeg’s denunciations did

According to the heading, Ps. 18 is composed ‘by David, who spa t fall on David but on_Ab.imelct:h a-.nd’ his family. How then did the
unto Yahweh in the day that Yahweh delivered him from all his e ned men conduct their ‘investigation’? They took for granted that
and from Saul’. The last words ‘and from Saul’ may be a later ad avid’ was the name of the author; in the first line they wou}d. ﬁnc’i that
as can be seen from their awkward position in the clause. The h psalm was directed against a gibbér—which means ‘her’, ‘giant’, and
makes special reference to external enemies, from whom Yahweh I used, foF instance, as,the technical term for the guards of the king, but
delivered him. This is evidently based on the words of the psalm ay also imply ‘tyrant’; ffom I S’am. 21.8 and 22.17ff. they w‘ould‘see
‘peoples’ having been conquered by the thanksgiving king, and abo Qoe_g belonged to the ‘runners “‘rho made up pf‘xrt of: tl}c_ gzbba.rim, the
‘enemies’ from whom Yahweh has delivered him. ‘Accordingly’ th giants’, i.e. the bodyguard of the king. So when D‘awd in this psalm
must be a recapitulating retrospect over a long chain of confli complains of a gibbdr, it could be no other than Doeg!
must be spoken by a king who had carried on many wars and '
kinds of wars, consequently David, and it must be derived from th
part of his life; it must be a thanksgiving psalm for experiences of's
through a longish period! Actually this psalm is a ‘casual’ thanks
psalm, speaking of an actual incident, a great battle against many
enemies (‘strangers’), where the king had been in great danger
which Yahweh had successfully saved him. And the king is not Dav
one of David’s descendants, as we are explicitly told at the end (v

Judging from v. 8, Ps. 63 was used for prayer in the Temple, by
(v. 12); so when in v. 2 the worshipper says that his ‘flesh longeth f
in a dry and thirsty land’, this must be meant metaphorically: his
and danger and thirst for the help of God is like the state of the

£ See above, n. 2.
54 For the situations given in the headings see Ps.5t. VI, pp. 84fF.

6

last two authors’ names, ‘Moses’ and ‘Solomon’ are in turn ‘inter-
* out of the psalms themselves according to the same ‘learned’
Most unanimously interpreters agree that Ps. go, attributed to Moses,
ot possibly be so old. The emotions and conditions of the Exodus
ot find expression here, nor the primitive collective outlook of those
ent times. It is not a young nation of wandering conquerors speaking
but a community that knows itself to be under the constant pressure
wrath of God; a whole people knowing that it has deserved to be
hed for its sins, and which no longer asks for political eminence,
y for the simple happiness of being allowed to enjoy in peace the
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consequently is sure to belong to the latest ?.dditions to the psalm texts.
, 72 we hear of a glorious and m.iglilty king, wI:o will rule over many
foreign nations and to whom shall be given of the ‘gold of Sheba: ! He is
called both ‘the king’ and ‘the king’s son’, so he cannot be pawd—and
on this point the learned men are right. But then, so thelr. argument
~ would run, it can be nobody else but Solomon, known for his riches in
'. wcid and his close connexion with the queen of Sheba! The result o-f tl-us
': 'goeduction may not be completely out of the q-ue_stion; but the hea?.dmg is
" not based on any real, original tradition; it is just a theory, which may
e right. ;

M{)Np:ncat?mbot sfy the same about the heading ‘l?y Sol’omon’ in Ps.. 127.
" This psalm really consists of two ‘words of .wlsdorn , pronouncing in
eral phrases that he who builds a ‘house’ without Yahweh shall b}uld
' in vain, for all happiness depends on the blessing o_f God. ti‘hese two sayings
~ were used as a psalm for the harvest festival with a view to the conse-
~ cration of the Temple, which in earlier times used to be c?]e-bratcd at tha’t
~ season. Judging from all the other cases of influence from ‘wisdom poetry’,
 this psalm must belong to a rather late period. None the le‘ss the ::ollectors
 later found out’ that this psalm about the building of the ‘house’ must be
' due to the temple builder Solomon, and so the heading was added—but
only in the Massoretic (Hebrew) text. | .

~ The headings ‘by David’, ‘by Moses’, ‘by Solomon’ tell us nothing,
 therefore, of the real authors. The heading ‘by David’, however, confirms
- that in days of old the psalms were destined to be u§cd by the king when
- he was representing the community in the cult or taking part in it in some
- other way (see above, pp. 76f.).

work of their hands; undisturbed, that is, by greedy tax-collectors
moneylenders and armies on the march, and the like. As a motivation
a turning of the destiny the prayer does not plead the promises given to
people, as was usual in the earlier national psalms of lamentation, ne
regard for the existence of the people, but suggests the following
individualistic considerations: since ‘we’, the generation of individ ]
living now, cannot reckon with more than seventy years of life at mog
exceptionally perhaps eighty—and as we have hitherto experienced o
disaster and oppression, therefore we now pray for good fortune, the
reward of our sufferings, to come before it is too late for us who live no
Those of really ancient times, including Moses, would never have
able to speak in that way. To them the people was everything, the
vidual by himself nothing. In Ps. go individuals appear with their se _
personal claims for happiness in life, indeed so much so that socie
recedes into the shade. Obviously the psalm derives from Jewish times, 1
from the earliest period.

But it is not difficult to see how the learned men were led to :
Moses. In the worshippers whose days and years were passing away in t
wrath of God they saw the generation wandering in the desert on accou
of the judgments of God; these had left Egypt at the age of manhood,
after wandering for forty years they are now facing the end of their ‘
The psalm, it will be remembered, complains that the normal limit
human life is seventy years, and one feature of the lament is that
limit is approaching. Thus the learned men have put two and two |
gether: the average age of a generation, the normal age of manhood,
thirty years; thirty plus forty years of roaming in the desert make seven
the psalm must have been composed by a representative of the p
wandering in the desert, i.e. by Moses himself! And in v. 16 they w
find the confirmation of this ‘result of their investigation’ It says
‘Let thy work appear unto thy servants and thy glory unto their
According to the usual rules of the ‘thought rhyme’ in Hebrew po
(Chap. XIX.7) there is no question here of two different things,
‘thy servants’, i.e. the worshippers of Yahweh, may see his ‘work’,
‘their sons’ see his ‘glory’; the two parts express the same thought: le
servants and their sons see thy work and thy glory, i.e. thy glorious v
of salvation; let the present, as well as the coming generation, experi
thy grace and thy salvation. But the learned men, busy with literal
pretation, found that Yahweh’s ‘work’ and his ‘glory’ were two di
revelations of the breaking-in of Yahweh, and that the sons alone
to see the ‘glory’ of Yahweh; this would have to imply that the gene
of those wandering in the desert must die there, whereas only the
the emigrants would see the promised land and thus experience the
of Yahweh! -

The same is the case with the headings of Pss. 72 and 127, ‘by Solc
"This ascription is lacking in several manuscripts and old translatior



