LITERARY ELEMENTS

LITERARY TECHNIQUES

    
     
     LITERARY CRAFTS

What is it that authors and illustrators do that so deeply and personally draws children to them?  Children attach themselves to authors often without any direction from us.  They remember and return, time and again, to these authors for many of the same reasons that we return:  emotional sustenance, wisdom, humor, appreciation of the author’s craft, and intrigue with the author as person and as writer.  Authors have the power to spark children’s interest in, and passion for, reading and writing.  

STYLE AND LANGUAGE – THE WORDS USED TO TELL A STORY ARE AT LEAST AS IMPORTANT AS THE STORY ITSELF, AND WHICH WORDS ARE CHOSEN AND HOW THEY ARE ARRANGED IS THE STYLE.

CHARACTERS – THE CHARACTERS WHO LIVE BETWEEN THE COVERS MUST BE AS REAL AS THOSE WHO LIVE ACROSS THE STREET.

PLOT – “MAJOR DRAMATIC QUESTION” – A GOOD PLOT SHOWS WHAT HAPPENS TO THE PEOPLE IN SUCH A WAY THAT THE READER CARES ABOUT THE OUTCOME. “A CHAIN OF INTERACTING EVENTS”, JUST LIKE LIFE IS.   

SETTING – WHEN DETAILED AND FLESHED OUT, THE PHYSICAL SURROUNDINGS ADD CREDIBILITY AND DEPTH TO THE STORY.

ILLUSTRATIONS – THE ART OR PHOTOGRAPHY IN A BOOK CAN STRENGTHEN AND EXTEND THE CONTENT BEYOND THE WORDS. 

THEME – CENTRAL IDEA OF THE STORY

TONE – THE TONE IS THE AUTHOR’S ATTITUDE TOWARD THE SUBJECT OR AUDIENCE IN A PARTICULAR BOOK.

POINT OF VIEW – THE POSITION TAKEN BY THE NARRATOR.  MOST STORIES ARE TOLD IN THE FIRST PERSON (“I”), OR THIRD PERSON (“HE/SHE”).

MOOD – THE ATMOSPHERE EVOKED IN THE WRITING IS THE MOOD: SPOOKY, HILARIOUS, UNDERSTATED, CAUSTIC. . . )

PACING – HOW QUICKLY OR SLOWLY A STORY MOVES.

DESIGN AND LAYOUT – EYE APPEAL OF THE COVER, THE COLORS, THE MARGINS, THE SPACING, THE POSITIONS OF PAGE NUMBERS – ALL THE VISUAL ELEMENTS OF A BOOK.

TENSION – FICTION WITHOUT TENSION IS BLAND.  TENSION MAKES THE READER WANT TO READ ON TO SEE HOW THE CONFLICT IS RESOLVED.

ACCURACY – WHENEVER BOOKS DEAL WITH REAL FACTS, THEY MUST BE TRUE.  WRITERS NEED TO DO THEIR HOMEWORK IN ORDER TO GAIN READERS’ TRUST.

BELIEVABILITY – THE KEY TO CREATING A GOOD BOOK IS TO MAKE EVERYTHING BELIEVABLE.  

USE OF CONFLICT – STORY CONFLICTS CREATE TENSIONS THAT AROUSE READERS’ SUSPENSE.  BELIEVABLE CONFLICTS AND PROBLEMS PROVIDE THE SHAPE, DRAMA, TENSION, AND MOVEMENT IN A STORY.

CLIMAX – THE MAIN CHARACTER’S MOST INTENSE STRUGGLE OCCURS AT THE CLIMAX, WHICH IS THE HIGHEST POINT OF INTEREST IN THE STORY.

FIGURATIVE LANGUAGE – TO CREATE IMAGERY IN THE MIND OF THE READER.  FIGURATIVE LANGUAGE CAN ADD POWER AND INSIGHT TO A STORY OR POEM – A NONLITERAL MEANING:

1. SIMILES – COMPARISON OF TWO THINGS THAT ARE UNLIKE, USING THE WORDS AS OR LIKE.
2. METAPHORS – COMPARISON THAT IS IMPLIED THROUGH ANALOGY BY STATING THAT ONE THIS IS ANOTHER. MAKES THE ABSTRACT BECOME CONCRETE BY INTRODUCING AN IMAGE.

3. PERSONIFICATION – THE REPRESENTATION OF ANIMALS, IDEAS, AND THINGS AS HAVING HUMAN QUALITIES. 

4. IMAGERY – BRINGING TEXT TO LIFE

AUTHENTIC DIALOGUE – SPEECH REVEALS CHARACTER.  INVITES THE READER INTO THE CONVERSATION OR SITUATION. 

UNEXPECTED INSIGHTS – LIKE LIFE, GOOD STORIES CONTAIN OCCASIONAL SMALL SURPRISES.

RICH, DESCRIPTIVE LANGUAGE – BEAUTIFUL LANGUAGE THAT ALLOWS AND ENCOURAGES READERS TO ‘EXPERIENCE’ THE STORY OR POEM

VOICE – STORIES ACTUALLY ALLOW A HUMAN BEING TO EMERGE IN THE WRITING.  

WRITING STYLE – THE MANNER IN WHICH A WRITER EXPRESSES HIS OR HER IDEAS TO CONVEY A STORY

POWERFUL OPENINGS – INSTANTLY PULLS THE READER INTO THE STORY.

STRONG CLOSINGS – THE STORY ENDS WITH THE READER WANTING OR NEEDING MORE. 

USE OF REPETITIVE LANGUAGE – REPEATED TEXT FOR A PURPOSE OR EFFECT

USE OF CIRCULAR ENDINGS – THE RESOLUTION OR END OF THE STORY SHOWS THAT THE CHARACTERS ARE IN THE SAME SITUATION AS WHEN THE STORY STARTED.  

USE OF CULTURAL REFERENCES – ACCURATE AND RESPONSIBLE PORTRAYAL OF ANOTHER CULTURE.  INCREASES THE READERS’ APPRECIATION AND UNDERSTANDING OF PERSONS OF VARIOUS CULTURES.

USE OF TEXT PLACEMENT – HOW THE AUTHOR STRATEGICALLY PLACES TEXT ON A PAGE CAN IMPACT OR ALTER THE READERS CONNECTION TO THE STORY

USE OF FORESHADOWING – PASSAGES IN WHICH A FORTHCOMING IS EVENT IS HINTED AT.

USE OF CONFLICT – THE INTERACTION OF PLOT AND CHARACTER OR THE OPPOSITION OF TWO FORCES.
USE OF SYMBOLISM  - USED TO PUT THE READER IN TOUCH WITH MEANING THAT CANNOT BE STATED DIRECTLY.

