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Vamp’s name evokes “varnpire,” an image that wassometimes used to re-
fer to theabsorption Or cannibalization df another culture, such as in Robert
Aron and Arnaud Dandieu's 1931 tract Le Cancer antéricain, which termed
“vampirisme” America’s influence on Europe. In “Charleston,” another
story in the Magie naire collection, a white character speaks df Africans’
“love d red blood" (Morand 1992, 96). Morand's vampire imagery also re-
calls the biochemical index d blood types thét, as we have seen, wasin-
voked in theinterwar yearsby proponentsd cul tural separatism.

Implicit in this affirmation o thegloriesd Africa isthe suggestion,
echoed in"Adieu New York,” that peopled African descent belong in
Africa (or at the very least, sequestered in communities with otherslike
them, asin "Excelsior'). Thissuggestion carrieswith it very practical
and very graveimplicationsconcerning imrnigration. From the ostensi-
bly innocuous thesisthat modern life corruptsto the assertion that im-
migration should be restricted, the distance is not very great: in Hiver
caraibe, Morand concludes that "a border should be able to open and
close likeadrain™ (249). These words were written in 1929, just two
years beforethe French government reversed its comparatively liberal
policy d the preceding decades, drastically curtailing immigrationand
expatriating many o theimmigrantsalready in France. (From1921 to
1931, the immigrant popul ation rosefrom 1.5 million to roughly 2.9 mil-
lion, whereasbetween 1931 and 1936, it decreased to 2.4 million.1*

It is in this context that we must hear the voicesurging Lincoln Vamp
to “leave theland that heinhabits." But we must be attuned aswell to
the language of Morand's story, in which the word used for land,
“terre,” also means earth; in the context o theburial artifactsthat pro-
voke the hallucination, the passage might be understood to suggest that
Vamp would be better off leaving this earth altogether. The two read-
ings o this passage (implicationsabout immigration on the one hand
and about death on the other) are not contradictory but in fact reinforce
oneanother. In themodem era, displacementand death have often gone
together, from colonial " pacification” campaignsto the Vichy govern-
ment's activeinvolvementin the deportation d French Jewsand non-
Jewish foreign nationalsduring World War 11. Ultimately, the key to the
work of Paul Morand can befound in the primal scene he so carefully
lays out for usin the prefaceto Magie naire, in theimage o theslaugh-
tered Malagasy soldiers, whichshowsthat thefetishizationd aterity ul-
timately serves tO eliminate it.
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Latein theevening of July 12, 1998, 1.5 million people crowded onto the
';.-|'|:'.rl'|:.l-\.-]';...':'5-l-.!L"'.‘-- astheenormous neonfaced Zinedine Zidane beamed
down from above, projected against the Arc de Triomphe; from all cor-
ners o the capital, car horns could be heard honking into the early
hours. France had just won the World Cup, against all odds and all ex-
pectation, and suddenly the nation, which until very recently had been
largely indifferent to the sport, was transformed into a giant soccer
stadium.

In the media, the victory, which boosted JacquesChirac’s standing in
theopinion polls (LeMonde, July 28, 1998, 5), waswidely interpreted asa
triumph o "l'intégration.” The historian Georges Vigarello's remarksin
a specia postgameissue (no. 1758, July 18) of Le Nouvel observateur
(henceforthN.O.) weretypical o therhetoric used in theheady daysand
weeksfollowing the final match: “The players, flag-bearersd” a multi-
cultural France, have done morefor integrationthan ten or fifteen years
d voluntarism™ (37).Ye only four weeksearlier the French team had
been dismissed on thebasisd itsethnic makeup. AsGérard Ejneés, writ-
ingin L'Equipe, thesports paper, complained, “This isn’t a football team;
it's acorner grocery™ (35). Ejnes was alluding to the number o corner
grocery shopsin urban centersowned by North Africans. With France’s



unanticipated sporting victory, however, the diversity that had previ-
ously been seen asaliability suddenly became a great asset: “Tonight,
the three colorsd Franceare black, white, and brown™ ["black, blanc,
beur”—the third term being a slang word for North African] (22). The
team's success was immediately transfigured into a metaphor for na-
tional unity, with implicationsthat extended far beyond the soccer field.

In many ways, the rhetonc used to celebratethe victory recalled that
used in constructing the notion o la plusgrande France: “To these four
World Cups, Francewas able to opposeitsfive continents'”" (Martin-Cas-
teneau, Libération, July 18-19, 1998). Thesuggestiond possessionappar-
ent in the use d the possessive adjective ses” (its) evokesan unrecon-
structed sense of colonial propriety, as if decolonization had been
nothing but a bad dream. The evocation d France's colonial past exem-
plifiesone of what Kristin Ross has called "' the various ways in which
the practiced coloniaismoutliveditshistory" (Ross1996, 7). Rossisre-
ferring to the period imrnediately following decolonization, but the
parapraxesd the colonial unconsciousare il i n evidence at theend d
the twentieth century. The expression" black-blanc-beur,"” echoing the
colorsaf the French flag (bleu-blanc-rouge), was invoked constantly, in
virtually every publicationthat carried newsd the victory, and often as
acaption beneath photosd awhite player flanked by ablack player and
a North African player. Both the image and the accompanying rhetoric
bear aremarkable resemblanceto awell-known 1941 poster by Eric Cas-
tel whosecaption reads: " Troiscouleurs, undrapeau, un empire” (Three
colors, oneflag, one empire).

But the colonial empire was more than an iconographic presence in
the weeks followingtheWorld Cup; it wasofteninvoked explicitly, asin
this piece o human-interest reportage: “9:00 P. M local timein Petit
Canal: The Indian community celebratesthe French victory. The chil-
dren have the tricolorepai nted on their faces. ‘Like all minorities fromthe
former French empire, we side with the métropole,” saysa doctor whose
family isoriginally fromMahé” (Olivier Péretiéet d., N.O. 1758, 27). The
traveloguestyle o this piece recalls Paul Morand's whirlwind tour o
the colonies in his prefaceto Magie noire here tattoosand warpaint have
been replaced by the tricolore. With the desire to preservela plusgrande
France conveniently articulated by a* minority,” metropolitan French
readers may bereassured d the undying loyalty of France's (post)colo-
nial subjects. The borders o the hexagone have been redrawn, however.
The coordinates o imperial geography designate Marseillea colonial
outpost whoseinhabitants are permitted abrief and charmingly carniva-
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Fi gure 15. Poster by Eric Castel: “Three colors, one flag, one empire." Courtesy Musée
d'histoire contemporaine, Paris,
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lesque reversal df center and periphery: "The residents o Marseille
transform Canebi¢re and Vieux-Port into the center d the universefor a
night, as in the colonia period.. .. African matrons [des mamans
africaines] beat thetom-tom. Asfor the rest, it isdifficult to determinethe
color o people's skin beneaththe red, white, and blueface paint” (N.O.
1758, 30). Marseille can become the center d the universeonly by means
of an inversion that first entails being pushed outside the boundaries o

what Herman Lebovicscalis' True France,"" beforebeing brought back
asaresident aien, astranger within. All eyesare on Marsdille, asall
gazes werefixed onthe dtésindigenes at the colonial exhibitions. The city
becomes aliving museum, a permanent exhibt, asits soccer fans are
transformed into tribal objectsd anthropological study by sociologist
Jean Viard: "In thiscity, soccer has alwaysserved as a totem uniting an

entire people” (31).

But why, after all, go to Marseille, let alome Guadeloupe, whenthede-
lights d theempire can be sampled simply by taking astroll around the
Stade de France, newly accessible by métro (aswas the Boisde Vin-
cennes in 1531}¢ “On the playingfied, the French team presentstwo in-
tersecting journeys, a fabulous voyage around the globeand a prome-
nade through the highways and bywaysd the French countryside. The
itinerary begins in the LoyautéIslands. .. ” (32). Rhetoric such asthis
placed Parisat the center  a resuscitated colonia empire raised from
theashesd the warsd independence. France's phantasmatic colonial
possessionswere so many provincial regionsat the periphery, all suc-
cumbing to the unifying force o the center. The whole world (“the
gobe™ "thefivecontinents”) wasgathered on the playing field in Saint-
Denis—and the wholeworld was French, from"lesfles Loyauté" to"la
Nouvelle-Calédonie” to Point-a-Pitre, birthplaced thestar player o the
semifinal game, Lilian Thuram, whose " heart wavers between child-
hood games on the beach and Fontainebleau, where hismother, Six kids
in tow, had cometo seek asalary" (32). Thuram’s divided loyalty is not
unlike that of Zouzou, torn between Haiti and her gilded cage in Paris,
or Zizou, nickname o star player Zinedine Zidane, ""that shy kid born to
Kabyle parentsin a housing project in the northern part of Marseille,”
and who, therefore, "knows thevalued thishit of blue cloth that isthe
French players uniform” (32). Just as the tirailleurs sénégalais were rou-
tinely depicted eagerly donning military uniformsand fighting patrioti-
cally for France, the players on the French team with colonial back-
groundwererepeatedly shown to be grateful for thechanceto do battle

for themother country against a common enemy.

148  The Colonia Unconscious

Surprisingly, however, France's real r1vals wer € nut iwasy s WLarl, s
opponentsin thefinal and semifinal, respectively. Asin the interwar pe-
riod, the French opposed their sense df national unity during the World
Cup to that of their closest international competitors, Germany and
Britain: “The melting pot, certainly, exists, unlike the German situation,
where thereare no Turkish playerson the national football team, and
unlikethe English team, too, where playersfrom the former Common-
wedtharerare” (37). This comparison o the ethnic makeup o compet-
ing football teamsrevealsmorethan sporting strategy. |t implies a com-
parisond different perceptionsd national identity, perceptionsthat are
invoked not only as discoursesabout identity but also as expressions ¢
identity.

Since theappearance d Ernest Renan's "' Qu'est-ce qu'une nation?" at
theend o the nineteenthcentury, it hasbecome acommonplace of polit-
ical theory to reiterate the distinction between the contractual model d
community, associated with France, and that associated with Germany
(Renan 1947-61, 887-906). Julia Kristeva, for example, adopting this
model unproblematically,writes: "' Quite the opposited the ‘spirit o the
people’ (Volksgeist), whose origins have been traced back to the ambigu-
itiesd the great Herder and that is mystically rooted in the soil, the
blood, and the genius o thelanguage, the French Enlightenment iS em-
bodied in the French Republic, isachievedin alegal and political pact
between free and equal individuals" (Kristeva 1993, 39-40). Rogers
Brubaker, too, opposeswhat hetermsFrance's “concentric” and “assim-
ilationist" conceptiond nationhood to a''bounded,” "differentiaist,"
and "ethnocultural" ideal based on essentialist notions of group iden-
tity —which he attributesto Germany (Brubaker 1agz. 5. &, and passim).
Brubaker acknowledgesthat both discourseshave at certain moments
coexisted in France (during the Dreyfus affair, the interwar period, the
Vichy regime, and again in recent years), when *'the prevailing French
idiom d nationhood —state-centered and assimilationist— hasbeen
challenged by a more ethnocultural counteridiom™ (13-14). But by pre-
senting these historical moments as anomalous blips in an otherwise

uniform national landscape, these authors are creating a simplistic bi-
nary between ethnocultural and assimilationistconceptions d nation-
hood. Paul Morand's racial fantasies were not a " countendiom' any
more than the Front nationd is, both phenomenaare an integral part of
the French cultural idiom itself. To relegate exclusionary discoursesin
Franceto the status o a ' challenge™ posed to a ' dominant' assimila-
tionist discourse is to overlook thefact that these have always coexisted
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in what Maxim Silverman calls "a single anthropological project in the
modern erd”’ (Silverman g2, 251

In the summer of 1998, commentatorsimplicitly invoked Renan, as
they had between the wars, in distinguishing the French concept d na-
tionhood from that & Germany. Not only, it was suggested, do France
and Germany define nationhoodin different ways,; thesedifferent defin-
itionsalso definethe nations themsealves. France, in other words, differs
from Germany precisely to the extent that it defines nationhood differ-
ently: "Law d thesoil and not d blood, the absolute primacy o that
which unites over that which separates, the relegationd particularities
to the private sphere, the definition o the nationas adherence to a com-
mon destiny, and as working toward theuniversal: theseare the charac-
teristicsdf the open but fi rmconception that i sopposed to the “differen-
tialisms” practiced by our neighbors” (Frangois Dufay, Le Point 1348, July
18, 1998, 29). By 1998, however, the terms d Renan’s distinction had
been altered: the =uil had replaced the social contract, suggesting that
immigration had been factored into theequation d national unity and
that a mythical "'destiny" had replaced the mythical origin in the na-
tional consciousness.

Thiscommon destiny isthe postcolonia version of a common origin,
in which ""nos ancétres les Gaulois” (our forefathers the Gauls) isre-
placed by "'nos enfants lesbleus” (our soccer team, children of France).
Thisdestiny, like the mythical originit replaces, isbound up in theno-
tion of anational character, theidentificationd adifferencethat could
unite the French at the same timethat it distinguished them from every-
oneelse. In response to the question whether the French feared losing
their nationai identity in the face d increasing European unification and
global competition, Philippe Séguin replied with aquestion: "Let's get
this straight: would welike the Scots as much without their kilts, their
whisky flasksand their chants, or the Brazilianswithout their ssmbaand
their carefree nature? What a dull world it would beif we all resembled
each other! The beauty in the stadiumscarnefrom the different spots o
color" (28). Séguin’s messageis indeed clear: each nation should unite
around acommon costume (the Scots” kilt, France's blue soccer uni-
form), a common character trait (the Brazilians “insouciance”)—in
short, acommon stereotype. Y& Séguin confusesthelossd national
identity with thelossd individual identity. In seeking to preserveinter-
national distinctions (whisky, thesamba), heisimposing national homo-
geneity. The "different spots o color” that hewishesto see can only be
the collectivecolors d uniforms. The *'black-blanc-beur”image d na-
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tional unity isnot an old model of integration but, rather, a new model
of empire.

As Alain deBenoigt, spokesmanfor theNew Right in France, explains:
“The principle d empiretries toreconcile theoneand themany, the par-
ticular and theuniversal™ (Benoist 199394, 88). Benoist opposes empire
to nation on thebasisd its emphasison group identities: “The empire
requires the preservationd the diversity o groups; by its very logic, the
nation recognizesonly individuals" (go). Although it is true that the
French nation officially recognizesonly individuals, and not subgroups
withinthenational community (asthe affaire du foulard, in whichMuslim
girls wereforbidden to wear headscarves that would signal their mem-
bershipin a particular religiousgroup, demonstrated), unconsciously,
imperia rhetoric infuses the language of cultural difference. But the
French colonial model o empire, which, aswehave seen, is still invoked
proudly, posesaproblemfor Benoist's model of imperial culture. La plus
grande France, Benoist argues, was not an empirein thetruesense: ** Such
adesignationis only abusively given to enterprises or powers merely
engaged in expanding their national territory" (93).It is here that we
witness thereturn o the colonial unconscious. In his discussion of the
palitical formationsfor which he rejects the term "empire such as"'the
Napol eonic empire, Hitler's Third Reich, the French and British colonial
empires, and modem imperialisms d the American and Soviet types”
(93), Benoidt treats each o these “pseudoempires” in turn, with the excep-
tion of colonialism, which he neglects to take up again. Thisis because
France's colonia history renders obsolete the distinction, in the French
context, between nation and empire. The overlooked but persistently
present elementin discussionsd French national identity today, the dif-
ferentialist discourse o France's colonial legacy, creates an empire
within the nation, a national empire, in relation to which former colonial
subjectsand their families are the “foreigners within."

The insistence on diversity in the heady daysfollowing France’s vic-
tory in theWorld Cup was so great that the objectsd the discourse of
differencewere sometimes designated its subjects, thesujets de I"énoncé
transformed into sujets del'énonciation. AsClaudelmbert wrote in his ed-
itorial in Le Point in the week following thefinal match, “People areright
to admire successful integrationwithin ateam d Kabyles, Africans, Ar-
menians, etc. In truth, the so-called racism d the Frenchisrarely di-
rected at immigrants who are integrated. Instead, it is aroused by those
who refuse our moralsand our laws by entrenching themselvesin their
differences” (LePoint 1348, July 18, 1998, 5). Itis''they" who impose dif-
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ference, while “we” talk only d itsabolitionin assmilation, in integra-
tion. “¥We” reluctantly go along with these differences—and secretly
cling to the divisions they entail. The celebration d differenceisseen as
adefinitive departure from racism (here asin thework d Paul Morand).
But asPierre-AndréTaguieff pointsout, “The norm o respect for differ-
ence, far from embodying that fundamental human right whichisthe
right d difference, serves to make presentable, even honorable, the ob-
session with contact—the phobia of mixing—which is the core of
raciam”* (Taguieff 1993—94, 123).

TheWorld Cup victory brought out this obsession with contact even
asit celebrated team spirit. AsI hopeto have shown, theorigins o what
Ross calls “the neoracist consensusd today™ (1996,196) can be traced
back to the period between thewarswhen, timeafter time, cultural texts
showed that the desire to preserve cultural distance—the essenced the
colonia unconscious— underlay expressionsd exoticismthat seemed to
promote contact between cultures. A discoursed exposure at the colo-
nial exhibitionsactually concealed an aesthetic, and an ethic, of sepa-
ratism reinforced by pseudoscientifictheoriesd racia identity. Thefig-
ured thehybrid, exhibited both at the Miss Franced’OQutre-Mer contest
and in Raymond Roussd's play L’Etoile au front, reinforced thevery divi-
sionsit appeared to eradicate. Similarly, discoursesd discovery and
atavistic constructionsd the primitive were grounded in atemporal al-
terity (La Poussiére de 0léls, Magie noire), while digestivemodelsd as-
similation (Babylone, Princesse Tam-Tam) wereshown to leed to disastrous
results (cannibalism, thefall of the Roman empire). And those colonials
who might manage to accede to the higher echelonsd French cultural
life were apparently doomed to an existence d unhappy isolation
(Zouzou).

Al thecultural textsstudied here harbor what Taguieff callsa " differ-
entialist racism' (1993—94, 101), conceal ed within their celebration d cul-
tural diversity. By juxtaposing the colonial exhibitions-official, state-
sponsored events—with more subtleexpressionsd colonial ideology in
individual works d art, I have sought to demonstrate the ubiquity o
certain assumptions about identity and differencein interwar France.
Rather than consider these assumptionsto be diluted because they ap-
peared at all levelsd cultural production (popular and avant-gardelit-
erature, theater, film, and world's fairs), we must interpret the fact that
they were takenfor granted —not given a second thought —as a sign of
their insidiousforce. This quiet but powerful influenceisafunction o
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what, after Arendt, we might call the banality of colonial culture, its
seeming ordinariness and unquestioned pervasivenessin everyday life.

Despite the fact that theseassumptions were everywhere in circula-
tion, they were nonethel esshidden from view. Colonia culture’s mani-
fest content, the discoursed assimilation, concealed alatent but power-
ful desire for cultural separatism. Theseapparently incompatibl evisions
d Frenchidentity werecomplementary —indeed. ofteninseparable—
but they have rarely been seen assuch. The Enlightenment concept of
universalism was nhever invoked more emphatically than in the colonial
discourse d the Third Republic; yet, even in the frenzied heyday o
French colonial rhetoric in the period between the world wars, the
prospect d cultural assimilation was constantly overshadowed by the
combined fear d and insistence on cultural difference. The importance
d thecolonid projectin constructing French cultural and national iden-
tity cannot be overemphasized: it was by looking to the outside world
that Francewas ableto create and zealously guard the myth d a nation
d insiders, causingtheindde'” to recede endlessly beyond thegrasp o
many d itsinhabitants. The colonial unconsciousis thesite o intersec-
tion between imperiadism and nationalism, asite on which identity and
difference could—and can—both exist, not in confrontationor contra-
diction but as complementary expressions o a single conception o
nationhood.
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