e

represented  dance in the same way — «ndrhee
Miebuhr's account also reveals much about his

o

120 Vesled balf truths.

wall beeween vou and those snakes' heads, with their glaring eyes and
ravening jaws, belore the enrertainment begins.

Lt takes some rime beginning. You sit there for an hour or more in
trant of these grosres jusoes, white clephants to anything but an Arab.
Whﬂe:hemmlmsdmﬂmrchnmamibum&mdrmm you
are supposed to be taking in their points. ¥ou see various messages
pmﬁnguptndmﬂnmm&ummﬁumdby:hMMIﬂm
the foreigners show signs of moving, in despair of there being
anyﬂﬁngﬁkeupmfﬁmmm Tt the proprietor esdm:ﬂm&mrh;“
movement is genuine, he tells the first dancer to begin. She adyas
m&mmhghtswﬂamgﬁnuf:mmlph,shehaammmms&m&
perfectly lovely and love-compelling, ﬂmabqheluohlikcahnﬂow
with legs, as she towers above rhe footlights.

Doubtless the hip-dancing, which means the swaying of
mountainously far body, might suggest all manner of
declarations if you were able 10 pive it a fair examination; but
rolling about of this unconrrolled mass of obesity is too ung
The whole figure of the woman is so tevolting to European ideas
feminine charm, that you soon transter veur attention from
dﬂwwmtheaudlmce.ﬁmnt}wmmrafthemm
disgusting. o

1t seems hkeamtnikcmnofamginmmwremﬂ
slighrest and the least ill-looking of the dancers, as she stood ¢
stage above wus in her ridiculous lintle muoslin dressing-jacket
enormous tight-fitting breeches of white satin, revealing 2
arca of bosom and arms covered with sham jewellery, and
coarse beauty there was in her face inflamed with splashes
Black and white pigments — the voice of sex crying in .

Douglas Sladen;, Gwnbzfge ard Trriv, 1906, vol -

In 1798, on a vovage to Syria, .- F. ?oln:eym e
lii.ﬂﬁ‘_l.ﬂg. Claiming thar a demiled description would
much tor the delicate ears of the readers, he went

them titbits about the ‘lewd represenrations’ which
the dance: In fuct, most of the authors inchuded i

lewdness should more appropriately be

IO AEonen.




